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OLD FACES, NEW FACES 


Fourth Issue Editorial by KIM THOMPSON 


Another long editorial chat 
this time, edging out the 
letters column, but take 
heart — it'll be the last one in a 
while. 


Regular readers may be 
surprised to notice that both 
our lead feature and our cover 
this issue are by Critters 
newcomers. I hope your sur- 
prise gives way to delight as 
you first feast your eyes on 
KEN MACKLIN ’s lovely 
painting, then read TOM 
(Spaced) STAZER’s terrific 
“Zany But Deadly.” I know that 
I was delighted when I got in 
each of the two pieces — they 
far exceeded my expectations 
when I commissioned them. It 
seems that the Critters trend of 
calling forth creators’ best 
work continued unabated. 


Letters have been coming in 
at a rapid clip to the Critters 
offices, and one of the main 
recurring themes has been the 
hope for a reconciliation be- 
tween the irascible JOSHUA 
QUAGMIRE and yrs. trly., in 
order to see the return of 
Cutey Bunny in Critters. 

Well, it's not too likely at 
this stage... but consider this: 
Josh’s own book, Army Surplus, 
has taken off like nobody's 
business, while Critters is 
sailing along beautifully 
without Josh. If he were still 
contributing to Critters, all it 
would mean is that (a) Josh 
would get out one or two 
fewer issues of Cutey Bunny a 
year and (b) Critters would 
have much less room to 
present new series. This would 
be a triple loss —to Josh, 
because his own book would 
be cut down to something like 
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twice a year (and a low 
frequency like that is highly 
damaging in today’s market); 
to the readers, who would be 
deprived of new series like 
Tom Stazer’s “Lionheart” 
(which was, in fact, originally 
commissioned to fill a hole 
left in the schedule by Josh's 
abrupt departure); and to the 
many talented creators 
waiting in the wings. 

One of the long-term ideas 
I've been toying with is spin- 
ning Critters’ more successful 
series into their own titles (or 
a second title), thereby 
opening a slot for another 
talented newcomer. Of course, 
that doesn’t mean I plan to 
“steal” all Critters’ successes 
out of the book as they 
happen. For one thing, several 
of the artists just can't produce 
enough work to sustain a 
regular books. STAN SAKAI, 
for instance, to whom I would 
gladly give his own book at a 
moment's notice, can only 
produce about 10 pages every 
other month —so Critters will 
be his home for the fore- 
seeable future (aside from 
special projects like the Usagi 
Yojimbo Summer Special, 
which is 3/5 reprint, anyway). 
At any rate, I have no 
intention of undercutting 
Critters by treating it like a 
launching pad for new series. 
My ideal rhythm, actually, 
would be to introduce a new 
series or creator every couple 
of issues, with the remainder 
of the book occupied by 
familiar faces. 
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A matter of some import 
before we move on. I'm sure 
most of you have followed the 
(JUMP TO PAGE 30] 
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Yrs STRANGE... EVEN IN DEATH HE 
, MAKES ME LAUGH. 


I COULD REMEMBER A TIME WHEN DIZZY 
Wy DOG WAS THE BIGGEST STAR IN COMEDY 
/ FILMS... NOW HE WAS JUST THE .WIDEST. 


WP 


ANY COMMENT 
FOR THE PRESS, 
SERGEANT NYARG? 


ye WY PUY hy)! YY ie 
yi 


OH, HELLO LIONHEART. 
NOT MUCH TO GO ON 
YET. WE'RE TALKING 
TO THE GUARD DOG 
BUT HE SAYS NO ONE 
HAS BEEN UP HERE 
ALL WEEKEND. 


Vij), Yf, STORY € ART by 
Yh MY fy TOM STAZER 


j 
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AN AIR CONDITIONING REPAIRMAN 
FOUND THE BODY A FEW HOURS AGO, HERE / 


{ ON THE ROOF. IT DIDN'T LOOK LIKE AN 


\ ACCIDENT AND IT SURE WASN'T SUICIDE, 
Le 
hj ey! eG SG 


~ “ee YEAH, HE WAS 
STUPID DOG. TW opBviouszy RILLED 
MEAN, YOU DON'T ELSE WHERE AND 
DUST STEAMROLL | DROPPED HERE. 
OVER SOMEBODY BUT, THIS IS THE 
ON THE ROOF OF Soet OF THING THAT 
A12- STORY } MAKES MY SOB 
BUILDING AND . INTERESTING. 
ORE DouwN : aes 
A THE SIDE! 


PLOTTING ASSISTS 
JOHN WILLIAMS J ANTHONY SMITH 


THERE WAS DEFINITELY A STORY HERE. THAT NIGHT, AT 
HOME, TL DUG UP MY COPY OF ZANY BRGYLON, 
Dizzy's NO-HOLDS- BARRED ACCOUNT OF HIS DAYS 
AT WACKY STUDIOS. THERE ARE SOME AWFUL GRITTY 
STORIES BETWEEN THESE COVERS: THE CHIRPY ANO 
RKITTIKAT MURDER/SUICIDE 5 TEX THE WOLF’s RAPE 
TRIALS SWIFTY GOMEZ'S ADDICTION TO SPEED. THE 
BOOK LOST 01Z2N A LOT OF FRIENDS, AND MAOE Him 
SOME ENEMIES. IT ALSO MADE HIM A PILE OF DOUGH... 
\T WAS THE KIND OF SORDID TRASH THAT SELLS 
MILLIONS OF COPIES; AND DiZZY'S BIZARRE DEATH 
MADE THE PERFECT ADDENDUM. BUT ZANY BABYLON 
WAS PUBLISHED YEARS AGO. IT COULON'T BE THE : 
MOTIVE FoR MURDER. 


I NEEDED A BETTER Focus AFTER THE DECLINE OF THE COMEDY SHORTS 
FOR MY ARTICLE... A LOOK, INDUSTRY, MOST OF THE ACTORS WERE LEFT 
AT DizzyvS PRIVATE SIDE. JOBLESS. THOSE WHO DIDN'T Go INTO TV 
FIND OUT WHAT THE REAL , COMMERCIALS SETTLED INTO ORDINARY 
DOG WAS LIKE... INTERUTEU) ! LIVES. QUACRKY THE DUCK HAD OPENED A <4 
His FRIENDS. 1 NOSTALGIA SHOP ON THE NORTH SIDE OF TOWN. ! 
LI DEC\DED TO START WITH : - Shi” —a BN 
| Dizzy's CO-STAR ANO ONE Fi) AA -— i A a — HR 
' TIME BEST FRIEND QUACKY ’ er h el i hy aN ye H By vu My is 
THE DUCK... BECAUSE L aE ce Bt Wil A | eX . Fy 
KNEW WHERE TO FIND HIM. °F Mi ‘f Cs ' i QRS i 
Sy ‘ oh if ni anh re 
WN | 4 A at Wu were — fii SCA A ef ea 
ay A prvi | Wms Femmes errors 


QUACKY'S EGO, TEMPER, AND 
PARANOIA WERE LEGENDARY. 
BuT THOSE QUALITIES MAKE 
FOR TERRIFIC INTERVIEWS. 


NE 


TULA! 
e- te Nae 


AH FER CRYIN’ OUT Lovo, 
I DUST GOT RD OF THE 
COPS AN’ Now You 
WANNA WASTE my Time! 
WELL, I'm TRYING To RON 
A BUSINESS HERE , SO IF 
YoU WANNA TALK, YER 
GONNA HAFTA FoLtow me! 


I GUESS YOU WANNA RNOoW WHY DIZZY CAME 
TO SEE ME THE NIGHT HE WAS OFFED. L GOT 
NOTHIN’ TA HIOE... THE DIRTY DOG CAME 
HERE TO ANTAGONI2ZE ME AS USUAL. HE'D 
BEEN DRINKING HEAVILY... SINCE HE WAS 
BORN. HE WANTEO To RUB His GOOD 
FORTUNE IN MY FACE! 


— a7 


I'M FROM THE 
TIMES, ANG L 
WAS WONDERING... 


7 THE CONNIVING % 
cuR HAD JUST 


BUT DO You THINK I 


I'm TELLIN’ YA, IT'S 
GET ANY ROYALTIES FOR 


A CRIME THE way DIZZY 


CLOSED A TWO MY APPEARANCES ?/ ANO His PIG PAL HAVE 
MILLION DOLLAR OH,NO! IT'S THE SHORT | SWINDLED ME OUT OF 
CONTRACT FoR THE END OF THE STICK FOR || My DUES/ PoRKAIE 
SYNDICATION MR OL’ QUACRY AGAIN! /| GETS His PERCENTAGE 
RIGHTS TO HISOLD | Bie - gy | Now THAT HE OWNS 
WACKYTUNES mW REMEMBER"SHOOT Ft | THE STUDIO. THE HALF 


y THE OUCK"? “G-MAN 
QUACKY”... AND" DUCK, 
Awrey!" 


MILLION WouLD'VE 
SAVED His ASS FROM 
THE CREDITORS... 
DIZ2y WAS ON HIS 
WAY THERE To GIVE 
OLD FATBOY THE 
GOOD NEWS/ 


TWO MILLION 
SMACKEROOS/ 
BROTHER, WHAT 
\ A LUCKY BOG! 


| 
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WY, 
UM 


LAY, 


OH, BOY! A WHOLE 

FIVE: DOLLAR BILL! 

THANKS EVER SO 

MUCH ! YOU'RE JUST 

THE SOUL OF ; 

GENEROSITY, AREN'T 
You! 


THE GREAT OBNOXIOUS FOWL, ERHARDT BLOWHARD, IS 
ANOTHER RELIC OF THE WACRKYTONES ERA, AND His BAR 
ATTRACTS A UARIETY OF HAS-BEENS AND NEVER- WILL: BES. 
I LOCATED A FEW OF THE REGULARS ANDO ORDERED UP 

A ROUND OF DRINKS. 


DANKE/...r sAY 

DANKE SHOW/...r 
VILL HAFF YouR 

DRINKS AT VONCE 


ANYWAY, DIZZY DIDN'T REALLY HAVE 
ANY CLOSE FRIENDS, HE JuST CAME 
BY OCCASIONALLY To GET RIPPED 
AND TELL DIRTY JORES. 


% 


| 


DID DIZ2y sAY 
WHERE ELSE HE 
WAS HEADED? 


THE EARLIER 
PART OF THE 
EVENING AT 
ERHARDT 
BLOWHARD'S 
BAR. 


THANKS 
QUACRY. 
HERE, FOR 
YOUR TIME, 


Uy 


MY CURIOSITY WAs REALLY 
PIQUED Now... L DECIDED TO 
HEAD FOR BLOWHARD'S PLACE, 
DOWNTOWN, WITH LUCK 
MIGHT LOCATE SOME OF 
DIZ2N'S DRINKING BUDDIES 
To TALK To. BESIDES, I 
FELT LiKE A DRINK. 


WELL, THAT 
NIGHT DIZZY 
WAS REALLY 
PUTTIN’ ON A 
Bu22... HE 
DISAPPEARED 
INTO THE HEAD 
fi HALF- DOZEN) 
TIMES. L 
THINK HE WAS 
OFF- BASING. 


SERIOUS 
STUFF. 


-.'OLD BUODY"? 
HIM. THE SKUNK. ) 


Wy YEAH, HE WAS REALLY HAVING 
A A GOOD TIME, UNTIL... HEH, HEH, 
Mm UNTIL HiS OLD BUBDY 

& SHOWED UP. 


HEY, DIZZY wAS A 
SERIOUS PARTIER! 


MR. L'AROMA? I'MA 
REPORTER AND T WAS 
HOPING I COULD TALK 
TO YOU ABOUT DIZZY 
DOG... I'M WRITING 
AN ARTICLE, SORT 
OF A TRIBUTE. 
i 


DIZZY WAS THE ae 
MEANEST DOG WHO 
EVER LIVED! T'te 
NEVER FORGIVE HIM. 
T'tt ... NEVER 
FORGET HIM, 


SO, YOU WANT A GOOD 
STORY, MR. REPORTER? 
I'VE GOT A STORY 
FOR YOU, ONE LITTLE 
PIECE OF HISTORY 
YOU WON'T FIND IN 
ZANY BABYLON. 


T DREW HER 
LITHE BODY TO 
ME ANO GAVE 
HER THE MOST 
PASSIONATE p 
Kiss I CovLD 


will WAS THE SPRING OF 
‘53, I HAO JusT ENDED 
eS 8 MY FINE-MONTH MARRIAGE 
TO THAT GREAT COW, 
CLARABELLE. I HAD 
BEGUN To FEEL THAT LT 
WOULD NEVER. MEET 
THE WOMAN FOR ME. 
THEN, ONE NIGHT, AS I SAT AT THE BAR, 
SHE WALKED INTO MY LIFE. I HAD NEVERL 
SEEN SUCH A FASCINATING Woman). 
OUR ENES LOCKED ... SHE WINKED AT 
ME... WAS ALIVE AGAIN! 


WE SPENT THE REST OF THE 
EVENING TALKING, LAUGHING, 
AND WALKING THROUGH THE 
PARK. THIS WAS THE LOVE 
I HAD ONLY DREAMT OF, 
THEN, AS MIDNIGHT CAME, 
I TOOR HER. TO My HOUSE. 


MAMMAL You 
WILL. JOIN ME 


= 
EH, 


yy 
.. - MORE LIKE 
Vil 


WY) 


Wy 
ies 


EXCREMENT, 
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THEN, 01ZZY BEGAN To 5 
SPREAD VICIOUS RUMORS 
ABOUT MY MANHOOD. 
COULDN'T GET A FEMALE 
CO-STAR FOR My NEXT 

FILM ...™Y CAREER, DIDN'T 
LAST LONG AFTER THAT. 


7 YOU FELL FOR IT LIKE 
A TON A! BRicKs ! 
WHATA JoIKy, 
WHAT AN IM BEE- SIE, 
WHAT AN ULTRA MAROON! 


DIZZY LAUGHED 
HimSELF Down 
THE STREET AND 
OUT OF My LIFE. 
IF HE WOULD ' VE 
PAUSED To Look, 
BACK, HE'D 
HAVE SEEN THE 
TEAR ROLLING 
DOWN my CHEER. 


YP OMNE | I HAD NEVER, 
i ae BEEN RIsseO 
Mitte —(A\W LIKE THAT BEFORE! 


r mM SORRY...x 


DON'T HAVE TO 
PRINT THIS IF 

YOU DON'T REALLY 
WANT ME To.. 


BEFORE LEAVING, I CHECKED 
IN WITH WILLY AT THE MORGUE. 
WILLY ALWAYS HAD THE INSIDE 
STORY ON CELEBRITY AUTOPSIES. 


N 

WHAT HAVE 
YOU GOT FOR 
ME, WILLY? 
NI . oN 


YA 


? WW Qh 
VK AW 


THIS DIZZY LED AN INTERESTING LIFE... ACCORDING 
TO HIS MEDICAL HISTORY , HE'S BEEN DROPPED SIX 
STORIES, RON THROUGH A CANNING FACTORY, AND 
HIT BY MORE FALLING TAEES THAN T'0 HAVE 
THOUGHT POSSIBLE. ANO YOU RNOW WHAT IT 

TOOK TO KILL Him? 


MY 0 wroreuuic press? YZ 


@ 


Gt, 
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CREASES”? You 
MEAN DIz2Y 2 
WAS FOLDED: 


NOPE. NO STAMPER MARKS. NO, DIZZY WAS DEAD 
BEFORE HE GT FLATTENED. I PULLED TWO 
SLUGS OUT OF HIS CHEST. NO OTHER SIGNS OF 
VIOLENCE , BUT, WELL... IT'S KINDA FUNNY... au (3 
THERE ARE SEVERAL CREASES THAT RUN) $f Jf Joh: RNG Zee aae- ~~~ oO 
THE LENGTH OF THE BODY. _ 7 GO FIOGER', ‘ 
IT. SAY, 00 | 
I GET THE 
BASEBALL ; 
TICKETS? f 
YEAH, YOU 
EARNED 
THEM. BYE! 


ee. 


I SET OvT FOR PORKPIE'S PLACE, WEST OF TOWN. af ko ” 
HALFWAY THERE, A COUPLE OF FIRE ENGINES 
RACED PASTME, HEADING FOR A CLOUD OF 
SMOKE THAT HAD BEGUN TO RISE OVER THE HILLS... 


Ly 
GZ 


"WHERE PORKPIES 
STUDIO WAS AT. 


" ENENING, DETECTIVE SQUIB. 


7 \NSIOE, WITH THE PIG. THE 
ERE Ss SERGEANT NYARGH?E 5 4 


SERGEANT'S TERRIFIEO 
OF FIRE. 


Y'KNOW, THIS IS STARTING 
TO LOOK LI ke SOMEBOOY 
1S OUT FOR REVENGE 

ON THE WACKYTUNES 


YOU GUYS, E NOTICED LIGHTS 
ON IN THE WAREHOUSE. I 
STARTED TOWARDS IT WHEN 

ZI REALIZED THE LIGHT wAS 
REALLY A FIRE... T sAW 

THAT THE DOOR HAD BEEN 

FORCED... THAT'S ALL, 

THEN YOU SHOWED uP. 


——— 


AND You CAN'T THINK OF 

ANYTHING DIZZY SAID oy ae 

THAT MIGHT SUGGEST 1 ook, LIKE I'VE Not REALLY, BUT CANT % 

WHO'S RESPONSIBLE? / cain Bizzy DION'T Jeet ARREST THE Guy FOR if NYARG, GIVE me 
HAVE ANY SPECIAL BEING SUSPICIOUS. I & A MINUTE TO : 
REASON FoR THINK ed HIDING SOME- @ TRY SOMETHING, | 
STOPPING BY... HE / 1 MPNBE T CAN : 

ee USED TO NISITME [OT myn \ BLOW HIS COOL. / 
” OFTEN. WE WERE apc 

PALS. WE SHOT TRE 
BREEZE FOR AN 
HOUR OR SO AND 


THEN HE LEFT! 


Ra Ww 
YEP... PRETTY GRISLY WH ar can STILL SEE 
THIS O122Y THING, PRETTY HIM... THE BUGGED- 
GRISLY. MAKE You SICK f OUT EYES, THE 
To YouR STOMACH, I MA HORRIFIED GRIMACE. 
MEAN SICK. Ze ANO THEN THE RAIN 
: 4 f HAO GoT TO HIM, so 
HE WAS KINO OF 
WRINKLEDO UP... 
CURDLE YOUR BLOOD, 


> 


Uae ) WI eit 


I UNDERSTAND 
THE BODY WAS 

DISFIGURED..,, 
KNIFE WOUNDS, 
CIGAR BURNS... 

DIZ2Y MIGHT'VE 
BEEN SEXVALLY 
ABUSED! KILLER 
MUST BE A REAL 


SICKO! 


YES, BUT How WE ONLY JUST FOUND OUT 


WOULD YOU 


THAT DIZZY WAS SHOT. IT 


y mz U) 
KNOW THAT? 47 ...UH, READ WASN'T IN THE PAPERS. 
= THE e-PRPERS! }///| LET'S NOT WASTE TIME 
; HERE, P16. WHAT REALLY 
HAPPENED? 


DIZZY DID COME TO SEE ME SATURDAY NIGHT... 
HE WAS PRETTY STONED. HE FOUND ME OUT IN 
THE WAREHOUSE. 


ay 


ARE You? IT'S YER 
OLD PAL Diz2yY/ f 


y STOPIT/sTop,’ 


NONE OF THAT'S / 
TRUE, NONE OF IT; 
BARKY WAS 
SHOT, ANO 
THAT'S ALL! 
HE OION-T 
SUFFER! 


(Ze 


OH, 600, ITS 


APART... WHAT, 
HAVE DONE: 
XI DIDN'T WANT 
To KILL Him, 
I DION'T PLAN 
IT! 17 JUST... 
HAPPENED. 
HE WAS ONE 
OF MY FRIENDS. 


.. WONDER WHERE THAT 
PITIFUL PORKER HAS 


GOT OFF TO... 


> a Pa 
HEY) THERE Y'ARE, OH, NOTHING. NAH, I RINOA LIKE ITHERE... BRINGS BACK 
CHUBS! WATCHOO C'MON LET'S GET THE MEMORIES, YA RNOW.,., > SNIFF = ALL 
UPTOO... . OUT OF HERE. ip GREAT FLICKS = SNIFFE ANO THE 
ANS. 


GOSH, DIZZY 
ARE YoU CRYING? 


FSNIFFE ARE YoU RIDDING? oe May AND WHAT'S WITH THE STUTTERING, 
NO, I SMELL GASOLINE. D-D-DON’T BE WF PORKPIE? You NEVER DID THAT 
ZSNIFFE YOU SMELL Y RIDICULOUS. WR BEFORE ... WHAT ARE YOU UP TO? 
LIRE GASOLINE, P.P./ ey YOU'RE HAVING A F7 RE 


[Cer Cee SLY 


ovis 


I GET IT’ A Jey N-N-NO, REALLY Dizzy, YOU CAN'T Do IT, 
TORCH JoB/ I W-WOULON'T DO THAT. PORKPIE , YOU 
YOU WERE »_ GOSH, NO. at CAN'T JUST 
GONNA BURN Shek ary, i INCINERATE 
DOWN YouR ; i ‘ MY LIFE! You 
OWN PLACE ‘ . UNDERSTAND? 
For, THE ig N THE MEMOWES 
INSURANCE | gi \ IN THIS PLACE 

: S BELONG To ME/ 


REMEMBER THIS ANVIL? THAT WAS my QUALITY You THINK 
\T'S THE ONE LT DROPPED. ANO HERE'S TIME FATSTUFF x WAS YOU'RE GOING To 
ON QUACRY‘S FOOT IN THE ROCRET HAPPY, THEN... INSANELY DESTROY IT? 
THE MAO MALLARD! HELMET FROM 


HAPPY... 
ZIP,200M BANG! 


y You'Re DRUNK ,DIZ2Y, Y NO! T WON'T LET You Do IT! T'Le ¥ 
DRUNK ANO BABBLING. { STOP You! THE POLICE Witt fee 
praia MAKING so STOP You! HELP, HELP.! 

OISE AND / -LICE! / 

, CALM DOWN. if FO: E ce dg ae 

MPA ame yaa 
TAH 


| / HELP, MAD 


e P16! HELP! 


NO, OH, NO: WHAT HAVE I 
DONE? I've SHOT 


An ( fe \\ 
ee 
~ \ 
\ ‘ 
YOU MUST UNOERSTAND, 


I DIDN'T SToP TO THINK .. IT WAS THE MOST 
WHAT I WAS DOING... x MACABRE 
WAS IN SORT OF A TRANCE. THING LI HAD 


I HAD DUST MURDERED EVER DONE... 
TY OLDEST PAL...AND I 
WAS STUCR WITH A CORPSE 


THE SIZE OFA BUS, 


TI HAD To GET RID oF 
THE BOOY, I LOORED 
AROUND, ANO THEN IT 
HIT ME. I CouLD DROP 
DIZZN MILES AWAY 
WITHOUT EVER LEAVING 
THE WAREHOUSE. 


AND SAID Goop- 
BYE TO My FRIEND 
FOR, THE LAST TIME. 


AND WHEN = HAD 
FINISHED My GHASTLY 
TASK, I CARRIED 
DIZZY TO THE 

GIANT SLINGSHOT... 


a TAKEA LITTLE 
Ba TRIP DowNTOWN. 


Hea \\ 


A HELL OF AN 
EXCLUSIVE... 


Ny 


i | 


\ 
Ne 


when, 

I PHONED IN MY STORY, A BLACK 
COMEDY AS RIZARRE AS ANY OF 
Di2Z2Zy'S SCREEN ESCAPADES. 
SOMEHOW, THOUGH , HIS STRANGE 
DEATH SEEMED ODDLY FITTING... 
DIZZY HAD LIVED,..AND DIED.., 


\ Yi 2 BIGGER THAN LIFE. 


< 
F: Why bother? Just ah story 
pe 7 © _| “tout some dead aristos. 

Oh, ll Is é 2 


M 9 
with things before the invasion! 


yf 
Maybe you don't remember, but | do! And 
things are more wretched now than ever! 


‘quite a few of 
still remember. 


re members of the “special” 
department ofthe union. 


Yer awfully sympathetic] 
| for an outlander. | 


“i \ ‘ARYA high thinkin” fellow! 
ol capes © | told ya he'd be good. 


my countrymen, 
\4 \ ‘We've been watching you. 

Good worker. Good with 

NAL your mates. Born leader. 


What are you ( 


driving at? 


You've had a good look at that book, 
Ihaven’t you? The Tosi thought it would 
illustrate the futility of revolution. 


They didn’t seem to pay attention to 
the descriptions of pre-invasion life, 
Pee 


ay Paes Craigs 
\ nd dia’ Thnk wad set 
FI)” is wesk ropoganta tes. 


‘And they’re going to want fo make 
changes. You con be o part of it. ? 


site from vatching ciltren an’ tozen 


It rifles 


refurbished, nothing much. 
cere cag mesh 


‘And if he’s joined with one of 
‘the union groups, he’s probably 
just an anonymous me 


But in this case, no news is good news. If he was 
| picked up — we'd hear about it immediately. 


{Come on now, who else has 
the public recognition? 


‘And why should | give up| 


my contol ofthe district? 


Tf Tean’t get a seat, you con 
_ | kiss the plumbers good-bye. 


Now wait a minutel Isn't what we need a 
image ofa single leader? All the real 
are sil going to be made by the commit? Fight? 


S0, imagine this, one of Kashoka’s family comes back from 
10 help rid the homeland of the occupation forces. 


(Well, many of you know | was 
orphaned during the war. 


-15— 


Wone know my real name, 
Aifon Kashoka, 
son of Prince Anton of Shartoa! 


[TO BE CONTINUED] 
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AHA/ LOOKS LIKE YESTERDAYS 
SPEECH WENT OVER WELL. 


WHOA! LooK AT THE TIMES AND 
THE COUNCIL MEETING'S 


: = 
i AND THEN THERE'S THE 

BUILDING CODE INSPECTION ANP 

THE HOUSING COMMISSION. 


THE TENANTS' A MR. FELONS IS HERE To 
COMMITTEE WIL SEE YOU ,. MR. CHAIRMAN... 
JUST HAVE TO 


FELONIUS ... THE BIGGEST BUILDING CON- 
ARACTOR IN THE CITY... THATS ONE 
FELLER I Can't AFFORD NOT 
To TALK TO. 
BESIDES... 
“IMPOR - 
TANT... 


THEY WANT A QUOTE 
ON SOME REPAIRS... 


ASS 
SO WHaT T NEeED TON 
KNow IS, IF I CAN DIS- 

POSE OF “OUR PROPERTIES 


1 TAKE (EM OVER. “Im gute positive THE 
Be Oe eee a LATEST URBAN RENEWAL 
DOWN IF I NEED TO: 4 y Py PLANS PON'T EXTEND 

AS PAR AS... 


AAU 


BUT YOU AND ME 
SHOULD COVER OUR BUTTS BEFORE THE 


EXPERTS MOVE IN. A 
QUICK DEVALUATION CouLD 


COST YOU A BUNDLE / 
NOPE! NOT 


YET, THAT 1¢/ 

AND THAT'S 

WHY I CAME 
STRAIGHT TO You, 
MR. CHARMAN/ 

$0 THAT YOU ‘CAN 
ACT WHILE THE PRoP. 
ERTIES ARE SThL 
WORTH MoRE 


f Gl 
THAN SG 
h 7 PLUGGED NICKEL / _HRMPH... C680 CF 


WES oo THATS TRUE -» KAI 


V so MR. SIEGEL, I Take (1, THEN ,THaT I 

CAN DISPOSE OF YOUR PROPERTIES AS 
LONG AS (T WoRKS TO CUR MUTUAL 
BENEFIT... CORRECT Z 


THANKS A BUNCH, MR SIEGEL-- 
THATS ALL IT NEEDED... 


]) THAT FELONIVS FELLOW ALWAYS HAS SOME 


DEAL COOKING... BETTER HAVE A 
LooK AT MY FILES... 


DIFFERENT... 
FATCH THEM 
THROUGH/ 


NO CAUS, MISS 
MARABELLAS 
Im veew 


SIEGEL / 


HELLO? =CIEGEL SPEAKING... |3, GEORGE 
STREET * FUNNY , I WAS JUST CONSULTING 
THAT FilG- TELL ME IS THIS ON BEHALE 
OF THE TENANTS' ASSOCIATION 2 


A CRY FoR HELP Z VY EVERYTHING IS FALUNG APART, AND THAT 


OH-OH, THAT SOUNDS NASTY, REALLY? 
HEAVENS / ,.. 


BUT SHOULDN'T 
YoU TAKE THAT UP 
WITH ‘OUR SUPER...2 


LAYABOUT OF A SUPER WON'T MOVE 4 

FINGER/(/ HE JUST BLAMES IT ALL ON SPO0KS 
AND GHOSTS .- BUT we've HAD IT/ IF Some- 
THING ISN'T DONE SOON~- 


APPOINTMENTS {Im OFF 
To G&RGE ST. .- THIS INSTANT... 


BUT ™R, CHAIR- 
MAN { YOU CAN'TS 
Aa SHOULD 


at 


HOUSE_ON 
Ae eee 
OF COLLAPSE». 
THAT'S BAD 
ENOUGH 


FOSNTION WITH 
THE CITY (7, 
COUNCIL... 


we BUT IF 
THE PRESS 
GETS AKOLP 
OF IT ITLL 
BE A REAL 
DISASTER / 


IF THE INSPECTOR Discovegs ANY ——S 
SAFETY VIOLATIONS ON MY ; TO FElONIUS AND 
PROPERTIES «. (SHUDDER /) AVOID “THE IN- THAT WOULD 
IM CooKEep/ SPECTION.. BE A NET Lose, 
BUT MY POLITICAL 
CAREER IS MORE 
IMPORTANT ore 


« AND THE IN- 
SPECTION IS ONLY 
FIVE WEEKS AWway/ 


CWHIEW)... (3. GEORGE 
NICE LOOKING HOUSE. 
LETS SEE IF THE 

“TENANTS HAVE 


5 ANY GROUN 
| “4 
\ | af 

NY 


i Pele 


WHOZ2IT 2 DON'T WaNT None ( AN' IF 
YER HERE TO GRIPE ABOUT RE- 
FAIRIN' STUFF . I ov 


DUHH.., OH 4A MR. GNUFF HAS Com- 
AN ' WUT kin PLAINED Ory ie Siale 


OF THE sess 
{ 


DRAGGING / DON'T SEE HOW 4A COULDA MINORITIES ALE A SENSITIVE ISCUE noW- 
RENTED TA DRAGGING , UR. SIEGEL: SIR / AUS co THERE Tene Gee 
ay 0., 


! 


MR. GNUFF CLAIMS 

THE HOUSE IS 
FALUNG TO 
PIECES... 


FAS TER'N 
T KIN: FIX ITs 


T'S DEM POLTERGEISTA / DEY'S 
GETIIN' TA BE REAL PERTIKUR 
‘BOUT WHO UVES IN 04 Novse/ 


LOAD BEFORE 
INSPECTION 


DAT AW'T GONNA HELP NONE / D4 SPodKS 
IS AGIN' ITS MY Position Is ENDANGERFIEP 
: BY DESE DRAGGINS/ 


EXCEWENT! You'RE ThE 
NEW SUPER - 


DAYS TO MaKe THE 
HOUSE PRESEN TABLE 
ORI SeL r/ 


'PRECIATE IT, NJ 

ee MR, SIEGEL..BUT 

aa a er 
APARTMENT... y) 

ein a DIS I DES. 


Coney ,puT I CAN'T 
HAVE TENANTS »- ESPECI- 


22 GEN IF WE HAVE TO 
Do $0 OURSELVES! ee 


AT] 
"4 
ais 


yp MIS TAKE...ONLY T KIN 


SWIFT WORK ON SIEGES PART: SAVED 
HMSELF SOME LABOR CosTS AS WEU~ 


SUPER/ AW | 
RIGHT/ 


MOUNTING THE CIRCULAR SAW. 
LETS SEE... WISH I CouLD 
READ JAPANE SE.,, 


So THE GNUFFS | Goop THING GNORBERT \/ 
GO TO WORK. § LOANED ME His DRILL... yf 
ra = 


| 
| z, 
Zz 


4: i 


V EIKING THE BUT THE POWER 
STOOL PUT DRILL SHOULD FIX 
ME BEHIND THE WAL IN Two 
SCHEDULE..., 


Y WHY THE MANUAL pRilL, GFF 2 I 
THOUGHT YOU BORROWED 

GNORBERT'S “TOOLS 2 ANCIENT 
HOUSES , AN- 
CIENT Tools’ 


FRESH WALLPAPER WILL BRIGHTEN UP 
THIS ROOM. 


THIS 1s CHiLoS PLAY \ 
lE “O) KNoW WHAT 
You'RE DOING». 


THIS Is AWFUL STICKY,~ 
pip LT SPREAD ToD (MucH 


BUT GNELLIE / You 2 NO WONDER... THIS ISN'T PASTE 
ToL ME You COULY THIS 1S MAPLE SYRUP .- AGAIN’ #) 
HANDLE THIS PART 

ALL BY YOURSELE/ 

WHAT HAPPENED 2 


I SOMETHING'S 
WRONG WITH 
THE PACTE/ 


FoR THE 
BROKEN 
PANES... 


THATLL SAVE 
Us SOME MONEY ~- 


GNICKY, YOU 
AREN'T IN 
my WAT? 


Goop . CAUSE T'VE 
GOT AN ARMEUL OF GLASg/ 


ww TO REPLACE THE ONE 

THE MICE GNAWE? THROUGH... 
cee GNUFFS YOU'RE LONG 
RIGHT ON MY WiRES 


THE LIGHTS 


BETTER ON 
THE ‘To? 
FLOOR wn 


GOT TO BE ON 
YouR TOES IN THis House /, 


FINALLY GOT 
. THE WINDOW 
FIXED. 


I THOUGHT You WERE PONE 
WITH THE WINDowSs | GNUFF Z 


LATR, PL Here's A LO rt can use THis =O sree Go FETCH THE 
REPLACING ,GNICKY.. THE “TOOLS ~» 


) CAN'T BLAME THE SUPER 
FoR. WANTIN' NO PART 
IN THIS... 


ISN'T. BETTER 
CHECK THE ROW | 


(WHEW) , 
BY A GNATS 


THATS THE BLINKIN' END// I JUST CAME 
WITHIN Two INCHES Of DEATH , ANI 
WHAT DO IT GET HEAR FoR IT2 
A FLAMIN’ LECTURE’ WELL , THIS 
TIME I'M NOT TAKIN! (T 
SITTIN' DOWN / To. Le 


WHOA! Cools 
DOWN , HOTHEAD / 


LY HONEY . THAT @ULD HAVE BEEN A veay 


NASTY ACCIDENT... I'M SO GLAD NOTHING 


HAPPENED: 


WELL |THERE IS 
THE WINDOW... 


4YoD WORRY 
By ABOUT THAT... { 


JUST LOOK AT YourRseLE/ GNUFF AND I 
HAVE BEEN WORKING OUR SCALES OFF ALL 
DAY ANO ALL YOU CAN Doo IS CLOWN 
AROUND AND MAKE 4 MESS OF THINGS... 
ANO WHATS THAT 

Rope ForZ ( 


DOWN? I ALMOST FELL Down... 
FOUR Floors' WorTH/ I TEP THE Ror 
TO THE CHIMNEY BUT THE ROPE SLIPFED 
AN' I MANAGEP To SWING 
IN THE WINDOW..OR I'D'VE 

BEEN AGREEN SMUDGE 

ON THE STREET/ 


OH M4 LORD. & 
Sweet GNICKY/ ; 


NEXT: WHERE'S GNICKY? 


(CONT'D FROM INSIDE FRONT COVER] 


ongoing battle between JACK 
KIRBY and the Marvel Comics 
Group over the possession of 
Mr. Kirby's original art. (For 
those of you who haven't, I 
recommend a quick perusal of 
The Comics Journal #105. 
which devotes most of its 
pages to the conflict — 
including a savagely eloquent 
editorial by FRANK MILLER on 
the subject.) 

What it boils down to is that 
Marvel is acting in a 
horrendously ungrateful 
manner toward the gentleman 
who co-created virtually every 
major character in the Marvel 
universe. Not only does Mr. 
Kirby get zilch for all the 
millions Marvel makes off the 
series he co-conceived, but 
Marvel is using a paltry 88 
pages of original artwork in 
an attempt to bully Mr. Kirby 
into signing a document that 
would forfeit all possible 
rights he could have to 
anything he created for 
Marvel, in perpetuity. 

A slew of comics profes- 
sionals — including such 


luminaries as Bill Sienkiewicz.. 


Alan Moore, Jim Starlin, Neal 
Adams, Dave Stevens, Garry 
Trudeau, and literally dozens 
of others— have signed a peti- 
tion demanding that Marvel 
return Kirby's art. The Comics 
Journal is also circulating a 
petition for comics fans to 
sign, which is reproduced on 
this page. 

This is your chance to make 
a difference. Make a Xerox of 
the petition (you don’t want to 
cut up the last page of “Gnuff” 
on the opposite side of the 
sheet, do you?) or type up a 
copy of it and send it in. It'll 
cost you a total of about 30 
cents, and it will be another 
step toward helping a man 
who has given more to comic 
books than anyone else in the 
world get his due. We owe it 
to Jack. Send in the petition 
today. 


Prug time! Of course, we'd 
like you to spend as much 
money as possible on all those 
terrific Fantagraphics Books 
comics (all advertised on the 
last two pages of this issue), 
but if by chance you have any 
pennies left after that, you 
might want to check out these 
two titles produced by this 
issue's contributors: 

You can buy yourself a copy 
of the latest issue of Albedo, 
#7, for $2.00, sent to Thoughts 
& Images, P.O. Box 19419, 
Seattle, WA 98109. In addition 


JACK KIRBY 
PETITION 


L the undersigned, believe that Marvel Comics 
should place no conditions upon the immediate 
return of Jack Kirby's original art. I regret 
Marvel's shameful treatment of and ingratitude 
toward its most inspired, imaginative, and pro- 
ductive founding father, without whom there 
might not be a Marvel Comics today. Further- 
more, I wish to express my appreciation and love 
for Jack Kirby, who, by his unparalleled talent 
and his life-long devotion to comic book art, 
enriched the lives of comics readers everywhere. 


(signed) 


Name (print) 


Address 


(date) 


Please return to: 


Journal 


4359 Cornell Road, Agoura, CA 91301 


to the usual great stuff by 
STEVEN A. GALLACCI and 
DEAL WHITLEY, that issues 
features a sensational cover 
by Ken Macklin to boot! (Also 
available are issues 3, 5, and 
6.) 

And Tom Stazer is still 
selling copies of Spaced, his 
very funny and entertaining 
science-fiction title. If you 
enjoyed “Zany But Deadly,” 
send him $2.60 for the latest 
issue of Spaced, made out to 
Unbridled Ambition, P.O. Box 


500202, Houston, TX 77250-0202. 


No other American editions 
of FREDDY MILTON stuff for 
the nonce, but well have some 


— 30 — 


related news on “Gnuff" next 
issue. 


Mapping out future issues of 
Critters, here's what you can 
expect: 

Next issue, #5, features the 
climax and conclusion to the 
“Gnuff” serial, with an extra- 
long segment and full-color 
cover by Freddy Milton. After 
that, the Gnuffs will be taking 
a break for a couple of issues 
—but never fear, they will be 
back [see below]! That issue 
also includes a “Nilson 
Groundthumper” story by Stan 
Sakai. Now, a lot of people 
(myself included) have 


puzzled over how Stan can tell 
such a good, solid story in 10 
pages; well, in this case, he 
tells one in four! And rounding 
off the issue is the penulti- 
mate chapter of Steve 
Gallacci's “Birthright.” 

Critters #6 features the 
return of Usagi Yojimbo in a 
new story: the conclusion to 
“Birthright,” with a full-color 
cover painting by Gallacci; 
and, I'm very proud to say, the 
first story by MARK ARM- 
STRONG for Critters, featuring 
his character Jack Bunny 
(whom some of you may re- 
member from a Charlton Bulls- 
eye of a few years back—the 
same one that featured the: 
first color Neil the Horse 
story). I've been a fan of 
Mark’s work for years 
(Gallacci and I have even 
gone so far as to follow Peter 
Porker, Spectacular Spider- 
Ham, just for his marvelous 
drawings), and I'm delighted 
to have him join our merry 
crew. 

If anything could make me 
happier than a Mark Arm- 
strong story, it would be a 
full-color airbrush Mark Arm- 
strong cover, and that’s just 
what we have fronting Critters 
#7 —accompanying the 
conclusion to the “Jack Bunny” 
story. Also in that issue is 
another “Usagi Yojimbo” (two | 
in a row!), and the first - a 
chapter of a new “Lionheart” | NSE 4 Et td ny 
serial by Tom Stazer. Ks = 

Still following me? I've got Vi 
these suckers planned out! 

Critters #8 sees the return of 
“Gnuff,” in a new serial called 
“Animal Graffiti.” (Oh, by the 
way, the first serial was called 
“The Gnuffs Move In”; forgot to 
mention that.) The issue also 
includes the second chapter of 
the “Lionheart” serial, and a 
short story by—oh, we'll A DEE, re re 
cards oe, sat RT eee 

Critters #9 will cover-feature 
the “Lionheart” serial; issue 
#10 will cover-feature another 
“Usagi Yojimbo” story; and 
issue #11 is our extra-special 
Christmas issue, with more 
features than you can shake a 
stick at, including the conclu- 
sions to both the “Lionheart” 
and the “Gnuff” serial. 

Hey, what a coincidence — 
all this chatter wound up right 
next to our subscription page. 
Funny how that worked out. 
Don't let me stop you... 


CREDITS: “Zany But Deadly” was written and drawn by Tom Stazer. 
with some plotting assistance by John Willams and Anthony Smith. “Birth- 
right” was written and drawn by Steven A. Gallacci, with typesetting pro- 
vided by Western Type. “Gnuff” was written, drawn, toned, and re-lettered 
by Freddy Milton; the translation was by Kim Thompson. The cover is a 
painting by Ken Macklin. Separations provided by Impact Productions. 
The CRITTERS logo was designed by Freddy Milton and rendered by Ingo 
Milton. Printed at Port Publications. Production by: Tom Mason. art direc- 
tor, and Dave Nelson, production assistant. CRITTERS is edited by Kim 
Thompson for FANTAGRAPHICS BOOKS. 


? Can Tom Stazer 
novel? If all these 

ering you, you have no 
and every issue will 


Begin my subscription to Critters with the next issue off the presses! 
I enclose a check or money order for $9.00 for the next 6 issues (outside 
U.S., $11.00 in U.S. funds). 


(1 Also, send me a copy of Critters #3, which I missed. I've enclosed 
$2.50 ($3.00 outside U.S.). 


address 


state/prov. 


Next issue, I'll be printing 
some letters (honest, I will—so 
keep on writing!). See you 
then! 


ee a 


Send to: 
CRITTERS SUBS, 4359 Cornell Rd., Agoura, California 91301. 
(Please make check or money order payable to CRITTERS. Allow 6-8 weeks 


L for your first copy to arrive. All copies mailed in protective envelopes.) 


I 
I 
I 
zip/country I 
I 
I 


© 1986 Stan Sakai 


IF YOU’VE ENJOYED 
READING THIS 
COMIC BOOK a a a 


De) 


AGAZINES ‘\BouT ‘Comics 


INIEVAS VOUS ‘Omics 


ny Pater’ Bagge eee Zr 


Chaykin 
Speaks! — 


wg 


NEAT STUFF: From the LOVE AND ROCKETS: No THE COMICS JOURNAL: A 
demented mind of Weirdo doubt: the indispensible hard-hitting magazine of news 
editor PETER BAGGE comes __ comic of the ’80s! GILBERT and opinion, invaluable for 
this quarterly solo magazine and JAIME HERNANDEZ’s anyone who takes comic 
—all-Bagge and all-hilarious bi-monthly title features the books and comic strips seri- 
strips starring Girly-Girl, continuing series ‘‘Locas ously. One hundred pages of 
Chuckie Boy, Junior, the Tambien,’ ‘‘Mechanics,’ news, reviews, features, and 
Bradleys, Studs Kirby, and ‘Heartbreak Soup,’ and much interviews—every month! 
more! ($5.50 for three issues) more! ($9.95 for six issues) ($14.95 for nine issues) 


NEAT STUFF © 1985 Peter Bagge; LOVE AND ROCKETS © 1985 Jaime Hernandez; 
COMICS JOURNAL “Time2” cover © 1986 First Comics, Inc. & Howard Chaykin, Inc. 


LORE THAN UST 4 Wit AE 


AMAZING HEROES: The TV 

Guide of comics: a comic 
LLOYD LLEWELLYN: The THREAT: Four continuing book sized magazine that 
coolest of the hip, DANIEL serles—‘The Holo. Bros,” previews upcoming cemics 
CLOWES'’s retro-new wave ‘‘Bob Mercenary,” ‘‘Zone,”’ (often with exclusive artwork 
detective confronts hillbillies, | and ‘‘Enigma Funnies’—from and Interviews), looks back at 
hotrodders from Mars, giant five wildly talented new car- classic series, reviews current 
robots, mad scientists, and toonists! Violent, antisocial, comics, answers readers’ 
dangerous dames in this diverting, unique, funny as questions, and more! 84 
deadly serious spoof! ($9.95 hell—and monthly, to boot! pages every other week! 
for six issues) ($9.95 for six issues) ($24.00 for 12 issues) 


LLOYD LLEWELLYN © 1986 Daniel Clowes; THREAT © 1986 Jim Rohn; AMAZING 


HEROES “Watchmen” cover © 1986 DC Comics Inc. 


CAPTAIN JACK © 1986 Mike Kazaleh; CRITTERS © 1986 Stan Sakai; JOURNEY © 


1986 William Messner-Loebs; DICK TRACY © 1986 The Tribune Syndicate 


DOOMSDAY +1 cover © 1986 John Byrne; ANYTHING GOES! “Savage” cover © 1986 


Gil Kane 


.. ._FANTAGRAPHICS BOOKS offers a whole line of fine comic 
books and comic magazines for your entertainment. Subscribe 
today for a regular dose of the very best the field has to offer! 


(CLASSICS 


SPECIAL ISSUE! 


\ 


the classic comics library 


i tele Sea tletne he 
D FANTAGRAPHICS BOOKS. 
ADVENTURES OF CRITT JOURNEY: BILL j 
CAPTAIN JACK: animal anthology MESSNER-LOEBS’s Rl per = 
Animator MIKE featuring work by epic saga of 1812 Appreciating Chester Gould by Donald Phelps 
KAZALEH is the man STEVE GALLACCI, frontiersman Joshua Rememberiog Dick Lacy By.tom Deftaven 
behind this devilishly © FREDDY MILTON, MacAlistaire, now in 
funny space-opera STAN SAKAI, TOM its fourth year! Gritty, 
series, starring Capt. STAZER, and more! funny, and fantastic this magazine, which 
Jack and his crew. Action and humor! at the same time! reprints the finest of the 
($9.00 for six issues) ($9.00 for six issues) ($9.00 for six issues) field. ($19.00 for 6 issues) 


NEMO: If you love classic 
comic strips, you’ll want 


Please send me the following: 


I QC) A6-issue subscription to Adventures of Captain Jack; | have | 
enclosed $9.00 (outside U.S. and Canada: $12.50). 
| (] A 12-issue subscription to Amazing Heroes (includes the twice- I 
a-year AH Preview Special—148 pages of previews!); | have enclosed ] 
I $24.00 (outside U.S. and Canada: $30.00). 
I LC] A5-issue subscription to Anything Goes!; | have enclosed $9.00 I 
(outside U.S. and Canada: $12.50). 
bate | C A6-issue subscription to Critters; | have enclosed $9.00 (outside { 
we U.S. and Canada: $12.50). 
BURDEN I C] A 7-issue subscription to Doomsday Squad; | have enclosed I 
j $12.00 (outside U.S. and Canada: $16.50). \ 
I C A6-issue subscription to LLoyd Llewellyn; | have enclosed $9.95 
I (outside U.S. and Canada: $13.50). 
O A 6-issue subscription to Love and Rockets; | have enclosed 
I $9.95 (outside U.S. and Canada: $13.50). 
a: O A6-issue subscription to NEMO; | have enclosed $19.00 (outside 
sx. af | U.S. and Canada: $25.00). 1 
THE DOOMSDAY ANYTHING GOES!: I OC A 6-issue subscription to Love and Rockets; | have enclosed | 
SQUAD: JOHN Featuring new stories $9.95 (outside U.S. we Canada: $13.50). ; 
BYRNE’s first major and art by ALAN I Gee crete to Threat; | have enclosed $9.95 (outside | 
professional series, MOORE, FRANK I yor TURN 
re-colored for this MILLER, BILL SIEN- 
deluxe printing. All KIEWICZ, JAIME HER- y Nave I 
seven issues, with NANDEZ, JACK 1 
some special bonus KIRBY, MIKE BARON ! ADORESS — 
attractions Inthe —=——_.__and that’s only 1 1 
back! ($11.50 for all the beginning! ($8.00 city STATE___ZIP 1 
seven issues) for all five issues) l Send to: 


[i Famagrapnics Books, 4359 Cornell Road, Agoura, CA 91301 J 


In a 4-part mini-series 
from Upshot Graphics 


fEsHa. 
Borerenies AGA 


Dalgoda’s mad. He wants revenge. 


Inchmale’s mad, too. He wants the 
rent. 


Together they'll be back (and 
back-to-back) in a thrill-packed, 
double-barreled package that'll 
tickle your flesh and shiver 
your bones. 


FLESH & BONES and THE BOJEFFRIES 
SAGA. Written by JAN STRNAD and 
ALAN MOORE. Illustrated by DENNIS. 
FUJITAKE and STEVE PARKHOUSE. 


Don’t miss this one! 


GRAPHICS 


‘Dalgoda © 7986 Stinad & Fujtake Indhmale © 1968 Moore & Paimnouse 


